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THE MEANING OF SIMPLICITY

I hide behind simple things so you’ll find me;
if you don’t find me, you’ll find the things,
you'll touch what my hand has touched,

our hand-prints will merge.

The August moon glitters in the kitchen

like a tin-plated pot (it gets that way because of what I'm saying to
you),

it lights up the empty house and the house’s kneeling silence—

always the silence remains kneeling.

Every word is a doorway

to a meeting, one often cancelled,
and that’s when a word is true: when it insists on the meeting.
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HUNGER

The night went by with its mouth full of speechless water. At
daybreak

the sun shone drenched on the coiled lines.

Face-shadows, mast-shadows, voyages—

we barely saw them—our hunger wasn’t satisfied.

Somebody was shouting behind the mountain; somebody else

behind the trees; somebody else again, and again

the full length of the sunset—where should we run?

Which way first? Could we be the ones who were shouting? And the
mountains

grew larger and sharper like the teeth of the one who hungered.
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A FACE

It’s a lucid face, silent, entirely alone

like total solitude, like total victory

over solitude. This face

looks at you between two columns of still water.

And you don’t know which of the two persuades you most.
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SUMMER

The four windows hang rhyming quatrains
of sky and sea in the rooms.

A lone poppy is a watch

on the wrist of summer, telling

the hour of twelve noon. And so you feel
your hair caught up in the sun’s fingers
holding you free in the light and the wind.
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MAYBE, SOMEDAY

I want to show you these rose clouds in the night.
But you don't see. It’s night—what can one see?

Now, I have no choice but to see with your eyes, he said,
so I'm not alone, so you're not alone. And really,
there’s nothing over there where I pointed.

Only the stars crowded together in the night, tired,
like those people coming back in a truck from a picnic,
disappointed, hungry, nobody singing,

with wilted wildflowers in their sweaty palms.

But I'm going to insist on seeing and showing you, he said,
because if you too don’t see, it will be as if I hadn’t—

I'll insist at least on not seeing with your eyes—

and maybe someday, from a different direction, we’ll meet.
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SELF-SUFFICIENCY?

This particular morning has taken the sun on its back
climbing the Attic hills
like a young man loaded with his accordion.

Gone is last night with its pleasure,
and with its fear of its pleasure. Gone too
that sadness that had no hope of ending.

The pine trees, the sun, the windows—there they are.

Under the trees two chairs. Why two?
Ah yes, one to sit on, one for stretching your legs.
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FINAL AGREEMENT

When the rain struck the windowpane with one of its fingers,
the window opened inward. At the far end

an unknown face, a sound—your voice?

Your voice distrusted your ear. The next day

the sun climbed down the fields, like a descent

of farmers with sickles and pitchforks. You came out into the road
shouting, not knowing what you were shouting,

stopping a moment with a smile under your voice

as under the pink, radiant umbrella of a woman

sauntering along the railing of a park.

There you recognized abruptly that this was your true voice
in accord with all the unsuspecting voices filling the air.
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REMOLDING

What you call peacefulness or discipline, kindness or apathy,
what you call a shut mouth with teeth clenched,

indicating the mouth’s sweet silence, hiding the clenched teeth,
is only the patient endurance of metal under the useful hammer,
under the terrible hammer—is your knowledge

that you’re moving from formlessness toward form.
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SUDDENLY

Quiet night. Quiet. And you had stopped

waiting. It was peaceful almost.

And suddenly on your face the touch, so vivid,

of the one who is absent. He’ll come. Then

the sound of shutters banging on their own.

Now the wind has come up. And a little farther, the sea
was drowning in its own voice.
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CIRCUS

Night circus, the lights, the music,

the sparkling cars along the full length of the avenue.

When the lights go out in the neighborhood,

when the last note has fallen like a dry leaf,

the facade of the circus seems

a huge set of false teeth. Then

the brass instruments sleep in their cases,

the animals are heard bellowing over the city,

the tiger in its cage fixes on its own shadow,

the animal-tamer takes off his costume and smokes a cigarette.

And every now and then the neighborhood lights up
when the eyes of the lions sparkle behind their bars.

For general queries, contact info@press.princeton.edu

21



22

(o4

© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

ATIOTETMA

To dwéyevpua €lvar Ao meouévovs oovPBddes, pabpes mérpes,
&epa. dyrdbia.
\ X / 3, 4 / ~ 3 \ \ /

To dméyevua éxer €va ddokolo xpdua amd mala Bripara
moU petvay oY) péam

3 X A ’ o A 3 / \ /’ &

amo waka mbdpia Gappéva oy adly, kal Tdve Tovs 7
koUpaom kal T0 Xoprdpt.

Avo arorwpévor, mévre orotwpévol, dbdexa — méoor kai méoot.

Kdfe dpa éxer 76 okotwuévo 1s. icw an’ 7a mapdfvpa

orékovr avrol mov helmovy kal TO OTAMVL e TO vepd mov dév
nmav.

Ki adro 70 domép mod €meae oy drpm s Bpadids
€lvar oav 70 Koppévo alrl mov dev dkovel To Tpldvia
AY bt 3 4 \ ’ \ Z.
mov 8év diover Tis Sikatoloyies pas — 8év karadéxeral
3 Y i3
V' dkoboe Td. Tpayovdia pas — povdxo, povdxo,
4 3 2. :8 4 b 8/ A hY 8 ’
povdxo, droxopuévo, ddidopo yia karadiky 1) yia Sikaiwan.

For general queries, contact info@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

AFTERNOON

The afternoon is all fallen plaster, black stones, dry thorns.

The afternoon has a difficult color made up of old footsteps halted
in mid-stride,

of old jars buried in the courtyard, covered by fatigue and straw.

Two killed, five killed, twelve—so very many.

Each hour has its killing. Behind the windows

stand those who are missing, and the jug full of water they didn’t
drink.

And that star that fell at the edge of evening

is like the severed ear that doesn’t hear the crickets,

doesn’t hear our excuses—doesn’t condescend

to hear our songs—alone, alone,

alone, cut off totally, indifferent to condemnation or vindication.
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UNDERSTANDING

Sunday. The buttons on jackets gleam

like scattered laughter. The bus left.

Some happy voices—strange

that you are able to listen and answer. Under the pine trees

a worker is learning how to play a mouth organ. A woman

said good morning to someone—such a simple and natural good
morning

that you too would like to learn how to play a mouth organ under
the pine trees.

No division or subtraction. To be able to look

outside yourself—warmth and peacefulness. Not to be

“only you” but “you too.” A little addition,

a little practical arithmetic, easily grasped,

that even a child can manage to handle, playing his fingers against
the light

or playing that mouth organ for the woman to hear.
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MINIATURE

The woman stood up in front of the table. Her sad hands

begin to cut thin slices of lemon for tea

like yellow wheels for a very small carriage

made for a child’s fairy tale. The young officer sitting opposite

is buried in the old armchair. He doesn’t look at her.

He lights up his cigarette. His hand holding the match trembles,

throwing light on his tender chin and the teacup’s handle. The
clock

holds its heartbeat for a moment. Something has been postponed.

The moment has gone. It’s too late now. Let’s drink our tea.

Is it possible, then, for death to come in that kind of carriage?

To pass by and go away? And only this carriage to remain,

with its little yellow wheels of lemon

parked for so many years on a side street with unlit lamps,

and then a small song, a little mist, and then nothing?
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WOMEN

Women are very distant. Their sheets smell of “good night.”

They set the bread down on the table so that we don’t feel they’re
absent.

Then we recognize that it was our fault. We get up out of the chair
and say:

“You worked awfully hard today,” or “Forget it, I'll light the lamp.”

When we strike the match, she turns slowly and moves off
with inexplicable concentration toward the kitchen. Her back
is a bitterly sad hill loaded with many dead—

the family’s dead, her dead, your own death.

You hear her footsteps creak on the old floorboards,

hear the dishes cry in the rack, and then you hear
the train that’s taking the soldiers to the front.
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